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OIL  PAINTING  &  SCULPTURE 
EXHIBITION  BY  MEMBERS 


OPEN  DAILY  &  SUNDAYS  1  P.M.  -  5  P.M. 
Mon.  Jan.  30th  thru  Fri.  Feb.  10th 

SUNDAY  FEBRUARY  5th 
Reception:  1 :00  P.M.  -  Awards:  3:00  P.M. 

WEDNESDAY  FEBRUARY  8th 
Demonstration:  8:30  P.M. 


Salmagundi  Club 

47  Filth  ave..  New  York,  N.Y., 10003  Tcl:2l  2-255-7740 


THE  CENTER  FOR  AMERICAN  ART 


LANDMARKS  Of  NEW  YORK 

"  THE  SALMAGUNDI  CLUB 

THE  S&LMAGUNDI  CLUB.  ORIGINATING  IN  isjl  AS  A 
SKETCH  CLASS  IN  JONATHAN  SCOTT  HARTLEY’S  STUDIO. 
PURCHASED  THIS  MID-NINETEENTH  CENTURY  BROWNSTONE 
HOUSE  IN  1917  AS  ITS  FIRST  PERMANENT  HOME.  IT 
WAS  CITED  IN  1957  FOR  ITS  ARCHITECTURAL  j 
DISTINCTION  BY  THE  SOCIETY  OF  ARCHffECTURAL 
HISTORIANS  AND  THE  MUNICIPAL  ART  SOCIETY. 

PLAO.OE  EJECTED  195*  Sr  .  ! 

THE  NEW  YORK  COMMUNITY  TRUST 


u  Salmagundi  is  first  and  foremost  an  artists'  club,  and 
Salmagundians  arc,  for  the  most  part,  residents  of  New 
York.  But  members  are  to  be  found  the  length  and  breadth 
of  the  country,  and  as  far  away  as  London,  Amsterdam, 
Toronto,  and  Lisbon.  They  represent  every  area  of  con¬ 
temporary  life,  from  the  related  fields  of  literature,  music, 
drama,  communications,  to  industry,  finance,  education, 
private  business  and  government  service. 

The  Club  derives  its  name  from  a  time,  over  a  hundred 
years  ago,  when  the  American  reading  public  was  relishing 
the  wit  and  wisdom  of  a  miscellany  by  Washington  Irving, 
"The  Salmagundi  Papers.”  Any  potpourri,  in  those  days, 
became,  by  inference,  "salmagundian." 

It  happened  that  a  small  group  of  painters  known  as 
"The  New  York  Sketch  Club"  had  fallen  into  the  habit 
of  dining  on  Saturday  nights  at  the  home  of  Alice  Don 
Levy,  daughter  of  the  eminent  painter,  Joseph  Kyle,  whose 
self-portrait  hangs  in  the  Metropolitan  Museum.  Alice  had 
great  skill  as  an  artist  herself,  particularly  in  the  area  of 
cuisine.  She  served  a  stew  compounded  of  so  many  varie¬ 
gated  items  that  it  became  a  matter  of  course  to  label  Alice’s 
tureen  "Salmagundi  Stew."  One  evening  in  1871  her 
devotees  decided  gallantly  to  re  name  themselves  in  her 
honor! 


Continued  ■  inside  back  covt 


1984  ANNUAL  EXHIBITION  OF  OIL  PAINTINGS  &  SCULPTURE 


Awards 

No. 

19  - 


89  - 

7  — 

63  - 
15  - 
25  - 
75  - 
44  - 

38  - 
12  - 
17  — 


PRIZES 

PAINTINGS 

SpleV  PUnCKaS!  PriZC  S2’50°-  The  Pain,i"9  P^hased  under  the 
te  ms  of  this  Prize  will  be  donated  to  a  Museum  or  other  Public  Institution,  and  will 
will  bear  an  appropriate  Plate  of  Identification;  also,  a  Walnut  Mounted  Plaque 
bearing  the  engraved  name  of  the  winning  Artist  will  accompany  this  Prize  and 
Th  “m6  h'S  pe!_ma"ent  Possession  along  with  a  color  reproduction  of  his  painting 

(2)  The  Macowm  Tuttle  Memorial  Prize,  $1 ,000.  H  9 

(3)  Gwynne  Lennon  Prize,  $275. 

(4)  Samuel  T.  Shaw  Memorial  Award,  $125. 

(5)  The  Jane  Peterson  Prize,  $125 

(6)  The  Graham  Gallery  Award.  $100. 

(7)  The  Lee  M.  Loeb  Memorial  Award  of  S100  for  a  Traditional  Landscape 

(8)  The  Arthur  T.  Hill  Memorial  Prize  of  S50  for  a  Landscape  by  an  Artist  under  45 
years  of  age. 

(9)  Philip  Isenberg  Award  $100 

10)  First  Honorable  Mention 

11)  Second  Honorable  Mention 


SCULPTURE 

98  “  HI  Elliot  Liskin  Award  for  Sculpture  S100. 

104  -  (2)  The  Graham  Gallery  Award  for  Sculpture  $50. 

95  •  —  (3)  First  Honorable  Mention. 

96  —  (4)  Second  Honorable  Mention. 


ART  COMMITTEE 


Chairman :  Margery  Soroka  Vice  Chairman:  Malcolm  Mac  Kenzie 

Marion  Andrews,  Al  Camurati,  John  G.  Yelle, 

Fannie  Lager,  Doreen  Minuto 


JURY  OF  AWARDS 


Chairman:  Sidney  Hermel  Vice  Chairman:  Frank  Zuccarelli 

Rita  Duis,  Al  Narizzano,  Joe  Di  Mare.  Everett  Molinari, 

Elizabeth  Ryan.  Alternates:  Ferdinand  Petrie,  Norma  Struck,  Walter  Struck 
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Cont'd... 


laics  arc  legendary  of  the  evenings  of  intellect  that 
colored  those  gatherings  at  the  turn  of  the  century.  In  club- 
rooms  rented  from  year  to  year  in  the  elegant  hrownstoncs 
of  lower  Manhattan,  eminent  painters  came  to  dine  and 
talk  art,  to  exhibit,  to  criticize  and  be  criticized. 

Early  in  those  migrations,  there  began  to  evolve  some¬ 
thing  known  as  the  Salmagundi  Spirit ...  a  contagion  of 
pleasure  in  the  creative  mind  and  its  social  interchange. 
It  flowed  through  evenings  when  men  like  John  La  l  arge. 
Albert  Ryder,  George  Inness,  William  M.  Chase,  Loins 
C.  TifTany  and  Stanford  White  were  living  presences  under 
Salmagundi's  roof. 

The  brownstones  have  given  way  to  the  sky -scrapers  and 
luxury  apartment  buildings  that  now  shape  the  face  of 
lower  Fifth  Avenue  and  Washington  Square.  The  sedate 
mansion  at  17  West  12  Street,  Salmagundis  first  "home" 
acquired  in  1893,  is  only  dimly  remembered  by  today's 

New  Yorker.  But  Number  47  Fifth  Avenue,  into  which 
the  members  moved  with  a  flourish  in  the  year  1917,  stands 
intact.  It  is  refurbished,  restored,  equipped  with  modern 
facilities,  but  is  unaltered  in  spirit. 

Today's  New  Yorker,  mounting  the  stairway  between 
the  gas-lamps,  feels  it  as  he  enters  the  historic  doorway. 
What  lies  behind  that  doorway  is  an  essence,  a  flavor, 
subtle,  unique... in  a  word  "Salmagundian.".  .  . 


113  YEARS  OF  DEDICATION  TO  THE  ARTS 


